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Sideshow is an artist-led exhibition and programme of events happening alongside the Nottingham manifestation of British Art 6.  Occurring in twenty different venues across the city, and incorporating work by over forty regional, national, and international artists, Sideshow attempts to illustrate the importance of context in contemporary art.  All of the work is site-specific and developed in direct response to its location.

Sideshow’s relationship to the British Art Show is tenuous, and unfortunately too much of the work pontificates its otherness.  This is the case in Ayling and Conroy’s attention-starving installation Fight for Sore Eyes, in which the artists have transformed their living room into a frenzied fun-house of old toys, computers, gardening tools, rejected artwork, and really annoying bubblegum music.  Also slipping into spectacle is Hetain Patel and Ansuman Biswas’s 12-hour marathon performance of traditional Indian rituals, situated in a distracting thoroughfare of the Wallner Gallery.

The show gains some momentum when the works explore their immediate surroundings, as in Gordon Culshaw and Jamie Torode’s creepy, cacophonous sound installation in the catacomb-like basement of the now defunct Museum of Costumes and Textiles.  Less successful however, is Dan Williamson’s The War Against Terrorism Cut-Up, a highly edited video montage of media covering the so-called War on Terror, installed in The Galleries of Justice, next to a whipping post– a juxtaposition that is curious at best. 

The most successful works in the show are those that examine Nottingham in a larger context.  Niki Russell draws attention to Moot Gallery’s transition from warehouse to white-cube by correcting minute imperfections in the gallery space, simultaneously investigating processes of regeneration in the Nottingham area– a theme that is also explored by the nomadic exhibition venue, Caravan Gallery, and the curatorial collective, Sans Façon.  In these instances, Sideshow finally finds its niche.  

